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International Verse Forms: Imazighen (singular: Amazigh) Poetry
Description  of Module: 
Students will learn of the Imazighen and the poetry of this culture; some Imazighen poems contain particular defining characteristics.  The Imazighen are indigenous, non-Arab peoples of North Africa made up of numerous tribes and sub-tribes.  In general, some may be outcast because of their refusal to accept Islam. 
Objectives of Module in Class: To write a poem within a submission of international samples that embraces the qualities of Imazighen poetry.
Methodology:

Classroom activities: drafting exercises will promote brainstorming to create poems representative of the Imazighen poems. 
Audio-Visual activities: 

 
http://www.mondeberbere.com/
 
http://www.tinfou.com/poetry-ber.htm
 
www.amazigh-voice.com/poetry-songs.htm 
Readings: online readings of Imazighen poets through the above-listed and other web sites.
Student Outcomes:
Student Assessment in class: students will write 3-5 poems in the Imazighen tradition to be included in 1 of 5 formal submissions required for the course. 
Module Assessment by students: Included upon completion of segment
Summary of Assessments and student comments: Included upon completion of segment
Instructor Comments in general

Specific way the global area/content and language was used in the course: The region will be identified through map resources online.  The history of the Amazigh and Berber people – including the value of the oral and poetic tradition for the culture – will be explored.  Many of the sites explore the language and then offer English explanations.  This is an example:  
 
In a subtle contrast to other poetic substance in English, French, and Arabic, Amazigh 
 
poetry views all emotional unraveling as inspirations driven by "Tassa" (liver) the nerve 
 
center of emotions. "Badad" (love) is felt by Tassa before "Woul" (heart) intervenes to 
 
rationalize its merits. 

 
In the Amazigh poetry, Tassa is the world where poetic exaltations take shape before they  
 
are passed on to Woul or the heart to make sense of them and decide on their rationality. 
 
Woul has the burden to wage a war on behalf of everything felt by Tassa. Woul is the 
 
protector , the defender, the symbol of wisdom, and when Woul fails to bring Tassa to 
 
some closure, Tassa falls apart and goes into emotional disarray. This extends to heated  
dialogues between a poet, their feelings, their relevant environment and the polarizing 
 
forces of existence in a transitive form consistent with choice and reflective of the 
 
concept of freedom. 

 
This example illustrates some of that: "Rebbi ya badad mani lafout na dik Ghir, awa 
 
tenna dik ghir!" source of the verse is unknown and translates into: "O love, what mistake 
 
have I made to merit your curse!" The poet gives life to the word "love," a ubiquitous 
 
role, and attempts to sort its impact on everything he lives, breaths and senses. 
      






From http://www.tinfou.com/poetry-ber.htm

What changes from semester to semester might be made to enhance the global experience for students and the Instructor in this class?  Included upon completion of segment
List of Resources:

http://www.mondeberbere.com/
 http://www.tinfou.com/poetry-ber.htm
 www.amazigh-voice.com/poetry-songs.htm
http://www.tamazgha.org/1/previous/2.html -- Amazigh Cultural Association in America

