Chad Montuori

MCC- Maple Woods

Latin American Humanities 141
This course will be offered in the spring 2010 on campus with an expected enrollment of twenty eight students. The course will be writing intensive.
OUTCOMES

This project addresses the following six student outcomes:

1)       Explain and describe how diverse groups are an integral part of the pluralistic society.

2)       Define the relationship between Latin American culture and historical contexts.

3)       Cite the importance of immigration patterns.

4)      Make cultural comparisons between the student’s culture and cultures of the                         Spanish-speaking world.

5)      Identify and describe location and geography of Spanish speaking countries.
GENERAL NARRATIVE 

This project seeks to explore the position of the North African immigrant in contemporary Spain: someone who is in but not of the mainstream society.  The immigrant is forced to negotiate this double consciousness of looking at themselves through the eyes of the other who resents their presence.  My project will contextualize this tension that exists between the Spanish and the immigrant population by studying literary representations of the relationship.  The group of short stories Hope and Other Dangerous Pursuits will serve as the foundation for my discussion on issues of racial and cultural identity in Spain.  I will focus on how the travels of each protagonist influence their identity.  They undergo a transformation that redefines who they are and how they feel about their place in the world.  Most importantly, an analysis of each work will demand a new definition of identity and belonging for African immigrants in Europe so that the homogeneous myth of purity will be replaced by a more diverse heterogeneous version of Spain. 


In this project I will take a closer look at the roots and routes that exist between North Africans and Spain in order to comment on Spain’s sense of its Afro-European identity and history.  Special consideration needs to be given to the heterogeneity of Spain, a country formed on the very aspects it seeks to reject: migration, mixing, and adventure.  Why is the country in denial when it comes to its attitude towards Africa? These current representations of the outsider in Spanish society are rigid and difficult to alter.  Cultural narratives like the ones I will focus on in this project seek to alter these stereotypes of the “other” that have been the norm for centuries.  The effects of European colonization have been detrimental to the colonized subject in his quest to develop social and economical respectability.  The protagonists in the stories struggle with these stereotypes, but refuse to accept their constraints.  By not remaining passive in their approach, these cultural narratives attempt to alter the collective Spanish identity that has existed for centuries. They seek to move beyond the “good/bad” and “colonizer/colonized” images that have been characteristic of outsiders and Spaniards.  They are a part of a migratory movement whose identity is ever changing.  

These stories will enable students to evaluate the relationship between African immigrants and Spaniards.  Class time and assessment will focus on lecture, study questions, and discussion topics as they relate to a particular theme.  
BASIC OUTLINE
Week One:  Tuesday 12:00-1:15

Introductory discussion question:  Why Immigrate? What they are leaving behind?  Students will have read Hope and Other Dangerous Pursuits for this particular class. I will be providing them an opportunity work in small groups to discuss some of the important issues of the text.   
Week One: Thursday 12:00-1:15 

Introductory discussion question: What does the journey entail?  
For this class period, students will have consulted select pages of text.
I will also be showing students clips from “Balseros” and “Mojados” that focus on the journey of immigrants from other countries.  I will focus my discussion on the following topics: 

II.   The Journey


A.  Geography



B.  Money



C.  Danger



D.  Corruption
Week Two: Tuesday 12:00-1:15

Introductory Question: What happens upon arrival? Is there a new sense of community?
For this particular topic, I will be showing a segment of the film “En Construccion,” to demonstrate the difficulties of adjusting to life in another country.  
Week Two: Thursday 12:00-1:15
Introductory Question:  The question of race in Spain.  Are they marginalized because of their skin color?

For this particular topic, I will be showing a segment of the film “En Construccion,” as well as referencing certain pages from the text.  We will use these resources to discuss how Africans are portrayed and received.

Primary Student Assignment

In addition to participating in the discussions, students will also be required to complete a two page essay that focuses on one of the issues discussed in the unit.  They will be required to consult one of the resources listed on their bibliography.  All students will also participate in a peer review process and provide other students with feedback.  Below you can find the rubric I will use to grade their essays, as well as the peer review form students will use.


Scoring Rubric for Essays
Development of Ideas                                                                                                                 10-9-Abundance of accurate citations from the text*Goes beyond the obvious or predictable*Relevant, accurate details*Shows connections/insight                                                8-7-Some examples from the text but lacking accuracy*content clear but reader still left with questions*detail support attempted*begins to develop theme                                                   6-5- Very few references from the text that are relevant *lacks specific information*vague details                                                                                                                                           4-0-No accurate citations from the text*information missing and limited*no meaningful details*disconnected thoughts


Organization                                                                                                                                     10-9 Inviting introduction and satisfying conclusion*effective sequencing and pacing*thoughtful transitions*smooth organization                                                                                                           8-7 Routine lead and conclusion*mostly logical sequencing and pacing*predictable connections*basic beginning, middle, ending                                                                                             6-5 Ineffective lead and conclusion*sequencing and pacing confusing*connections awkward*formulaic structure detracts from content                                                                           4-0 No lead or conclusion*sequencing and pacing not present*connections are confusing or not present*hard to follow

Voice                                                                                                                                                                                     10-9- Effective and strong reader/writer connection*takes risks*reflects interest  and   commitment to topic*purpose is powerful and engaging                                                                                               8-7- Reader/writer connection present but not strong*pleasing yet “safe”*purpose credible but not powerful                                                                                                                                                        6-5 Occasionally intrigues the reader*generally risk free*sits on the surface*lacks conviction              4-0 No concern for audience*lifeless and mechanical*purpose not present

Word Choice                                                                                                                                                                10-9-Powerful and engaging words*wording accurate/specific/precise*words/language creates meaningful pictures                                                                                                                                       8-7-Some active verbs and precise nouns*words enhance the meaning                                                                     6-5-Generally correct words; no spice*language is functional*words convey general meaning              4-0 Vocabulary is limited*simple words used incorrectly*words do not convey meaning

Sentence Fluency/Conventions
10-9 -Easy flow and rhythm*strong and varied sentence structure*invites expressive reading*overall sentence structure enhances meaning*spelling and accurate grammar

8-7-Sentences more mechanical than fluid*sentences usually hang together*can be read aloud easily*sentences begin differently*spelling and grammar generally correct

6-5 Phrasing affects readability*sentence structure impairs understanding*too many sentences begin the same way*spelling and grammar errors are present and at times impede meaning

4-0 Choppy, rambling, or incomplete*no “sentence sense”*oral reading difficult*repetitive beginnings*frequent spelling and grammar errors which impede meaning

Peer Appraisal Worksheet

WRITER of Project___________________________________

READER of Project___________________________________

Before you attempt to answer any of the questions on the worksheet, read through the entire rough draft.  Get a sense of the rough draft as a whole.  Candor counts.  Respond candidly but constructively to these questions, answering them thoughtfully and in complete sentences.  This is your chance to help your peers and help yourself!  Spend about 30 minutes on each rough draft.  

I.  FORMAT


1.  Is the paper typed, double-spaced? _____________


2.  Is the paper 3 pages long? ___________


3.  Does the paper use MLA citation system for documenting sources? ________


4.  Are there any problems in the grammar, spelling, punctuation, 


paragraph structure, sentence structure, transition?  Which one(s) in particular?


Do these problems interfere with the meaning the writer is trying to express?

II. INTRODUCTION

The first few paragraphs should prepare the reader for what to expect for the rest 
of the paper.



1.  Does the introduction satisfy you as a reader or would you have liked to have 


gotten more information about the topic of the paper?


2.  After reading the paper, say whether you think the introduction introduces


what you’ve read.  Does it?  How?

III. ORGANIZATION

1.  Is this draft organized in a standard pattern; an introductory section; the body 


paper, presenting the information in a reasonable sequence; and a summary and 


analysis of the situation?  If there is an alternative organization, say what it is and 


whether it is effective.

IV. BODY OF THE PAPER:  The major portion of the paper should present the 


collected information in an orderly and clear fashion.


1.  In the space below, mention in some detail the major points established in the 



body of the paper and evidence used to support the points.


2.  Is the style of the writing appropriate to the intended audience, you and the 


others in the class?


3.  Has the writer organized the information in the most effective way?  If not, 


suggest improvements.


4. How has the writer handled citations?  Are they in an acceptable style, used 


consistently?


5.  If the writer were to revise any section of this paper, which section would you 


recommend the writer spend time revising? Why?

V.  CONCLUSION: A conclusion can take several forms: a restatement of the 
overall argument of the paper, a summary of the key points, a combination of 
several points to make a final point, an analysis of the data, and so on.

1.  What form has the writer used to conclude the paper?


2.  Does the conclusion seem to be supported by the evidence? How or how not?

VI.  General evaluation:  In the space remaining, give your general impressions 


paper?  If the writer were to revise any section of this paper, which section would 



you recommend? Why?
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